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Lynsey Addario Is More Than a
War Photographer




A new understanding

ASSUMBTIONS OF MOTION

imminent movement

“As an editor, which would you
choose to represent the PERMANENCE VS TMPERMANEN

refugee crisis?” MAKING CONNECTIONS

ENDING STIGMA

melding boundaries

q COMPARE AND CONTRAST

POSITION (LOCATION)

’ cent sh id her husband set AMBIVALENCE of
creating a
sautiful
compositional
pheto, while
making artisti
the pain of
other people

RECLDS://www. lynseyaddaric. com/the-dia Laced

how long do you sit with an image?




ATIME AND PLACE
FOR STORYTELLING
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LAYING THE GROUNDWORK Tacz by Mare Sanicen

“There may be aspects
dl that we don’t yet understand,”
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LOOKING BACK AND AHEAD

ever-deeper understanding
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ARTIST AS ACTIVIST
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